Bb Char Paixdo Tupiniquim

Partido Alto & Samba - 4 = 92 Composed and arranged by Rodrigo Botter Maio
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Dedicated to Rosa Passos - Written in Zurich in April 1998 - Chart written in December 2012
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USE THIS PICK UP IF YOU MAKE A 2. SOLO. IF NOT, GO FROM BAR NR. 141 DIRECT TO DAL SEGNO AND DIRECT TO CODA

A7(#9) A7(#9) A7(#9) A7(#9) A7(#9) A7(#9)

o o o o 5] o @ N -

i d c d c d

o U = Vs = Ve = ~2
FINE

i g @ g

AMnpree

AMnpree

© SUISA



